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Williams first spoke to me when, as a kid, I read “The Red Wheelbarrow” and was stricken by
the power of his understanding of presence, my mind pausing over and again from the manic
dartings of tweenhood on my uncle’s back yard in Tennessee, one of the most beautiful pieces of
farmland left in the country. After having read the bulk of his published works, the clarity of
emotion he conjures through simple reflections on his surroundings and the potent nature of
interconnection among all things continues to thrill my reading of his poetry. As with any
setting of someone else’s text that [ attempt, the goal of the music is to give his words a place to
breathe in public and a chance to offer the listener a view into the emotional nature of my

response to the text.

This being the case, the words are paramount. Appropriate text inflection/rhythm always
supersedes other musical considerations (meter included). This, of course, must exist within
musical phrases, etc., but textual communication must drive decisions as they drove the
composition. Each poem is separated by double bar lines, but the piece as a whole contains no

pauses.

Notes on “Song”: Chorus members need to be looking at the audience in order for the blinking
effect to be most affective. The blink should be a simple, not overly exaggerated, rhythmic
image. Singers should begin when their notes begin and then continue to blink throughout, even
when they aren’t singing. Repeated syllables should take the shape of phonemes, particularly
after the first few have been clearly pronounced. Find and exploit the charm in each syllable,

consonant and vowel.

Notes to “The Mind Hesitant”:  Many downbeats contain unimportant syllables, so the
conductor’s gesture should be light in weight and fairly unobtrusive so as not to distract the choir
from appropriate text inflection. The phrases, though static, should still emphasize important
syllables and words and deemphasize unimportant ones. The spoken solo can remain within the
choir, and simply add a textural and dramatic variance, acting the words more than adhering to

the printed rhythm.
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Part 11
The Mind Hesitant

William Carlos Williams David Harris
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The Mind Hesitant slowing into next movement
40
_f) |
o D
251
1N~ D ! 1 ! 1
NI = = B b = B b = S Py
Q) ﬂ vV ﬂ vV < /v
may - be may - be may - be may - - - -
H 1 |
Z— 05
251
[ an W
Q) SN—" S~ | — ~— | —
may - be may - | be may - - - | be
P — | P — T Pr—
y ai— -
[ an W
A3V
'g) be may be may be may-be may | be may - be may - be
- — | — — I
e £ Z e hd hd
o). |
hadll OO0 A2 Ll
7 517
)
may - be may be
' = L] L] L]
P
<

the tide will

change

word inflection is important




1 Part II1
" Against the Sky"

William Carlos Williams
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Against the Sky
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During the fade out, at the individual's choosing,

hold one of the notes within your line to the end.

The final voices to sing the full line should be a few
sopranos, the last one can finish on whatever note they
choose. Fading voices on held notes can cut off before
the final soprano ends, but a few voices should be in
the air with the final note. This can last as long as

the choir deams appropriate.

word inflection is important
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