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options for the end:
1) have the male voices do the opening 2 measures
2) repeat the "silently for me" a couple times over the 
bass line mm 3-6ish (until you get back to tonic)
3) do #2 and have women in canon so that when 
part 1 sings "for" part 2 is singing "silently"
4) have the basses join on the word "me" and hold the chord

Verse 2
Everyday's an endless stream
of cigarettes and magazines. Mm
And each town looks the same to me, 
The movies and the factories
and every stranger's face I see
reminds me that I long to be

Verse 3

Tonight I'll sing my songs again
I'll play the game, and pretend.  Mm
But all my words come back to me
in shades of mediocrity
Like emptiness in harmony
I need someone to comfort me.


